7 » COLLAGE PRINTS: MIX AND MATCH

. Caollage is a fun, extremely creative and expressive process tor arfists al
all Tewels, Sumiple colluge technegues can be applicd by hand and when
wied in smxall areas can transform an image. More sophisticated tochnidues
PTG 3 Press.

(e inieoduc i of collage by the Cubists in the carly 200h conbury apenied
upr A vast peodenitial lor inventyve solutions, The inclusion of materials athe
than paper was mude possile; such alternative materials conld include
virimally anviling,

A prress is ool always reguired when making collage monoprints. Anne
Marie Foster, wha works in a small studio with limited facilities. produces
print by hand burmishing and lovowrs the ecological use off materials. She
recycles whatever is available in her workplace.

Coldblage is a principal elemient the work of ‘Tara Sabharwal owing o ils
flexibility and the oS il presenits for lavering. This ofters cndless,
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MOMOPRINTING

ongoing possibilities as i is

nol solely dependent on

primmaking processes aml

enolraEes reedom o

EAPPIEEELON.
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Dirvanmweorld were nule Iww

the following method:

= The printing paper was
selected and soaked, The
timing of this depends on the
paper brand and the amount
ol sizing. (Sire is the
glutinous material made of
flour, varnish, glie or resin
that is used to fill the pores of
paper. Paper with little or pas
spamg, such as German Eich
or Manyani, does nol feqguire
soaking for mwre ihan 5
imamutes, in fact a lighi
spraving of water is oflen
sufficient, unlike a muore
|||;..|'|.':i|:f' sized paper, such as
sSomersct, Arches or BFK
which require an least 30
munuics seaking. )

s The pressure of the press was
adjusted to accommoddate the block (see Chapter ).

¢ ‘Ihe selected ink was rolled onto the surtace of the Perspex'*/Plexigraph™
block, which had been loosened with thick linseed pil. This mixture was
drawn into with cotton buds. The unwanted ink was removed with paper
towels, fingers, efc.

s Turpentine, spirits and lighter fuel were also applied by sprinkling and
spraving to loosen areas of ink and create texturnes,

s [ragments of coloured Japancse, Indian and Thai papers were placed under
the preparcd block to arrange a suitable composition.

o The picces were then brushed with a thin coat of methy] cellulose (wall-
paper paste} mixed with water and covercd by the pre dampened printing
paper (blotted ). This latter paper was placed directly over the inked block.

s This was backed with clean newsprint and blankets and then run through
ihe press,

# The pnntng paper was lifted carelully from the block 1o ensure all fragments
were stuck to the printed image.
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; L sabharwal sommetines indludes stengils in her work by cuiting (onne o
> acrvlic or Mylar dheets, whisch are inked and added to the propansd Il

a positive shagses {areas that wall prant ) amdfor ocgative featunes (ancas that will e
: ik s not prant b Somsctimes s may mchade the sddition of waleroolours .
; o he, applied by hand w enhance the final image. Tara has proved that this
- lechaigue produdes cokoutiul prats thal are both dynamis’ and | '-'".I|||

E e versatality asl oolbage it srsctul in the «ncation of nsaoprints, 1 ca

—~ incorporated m he priniing proccss (o oreale onc prant, oF 15 can b -..-.:-.I a
b pngning process that can individually sdapt what would siherwise bevome
_ limitedd edibion print

f. Fre-primted matenal s gommoendy wsed by artisis as a0 opporianify fo

invieiligate texturne and smagery, his inaleral can include the reowcling of a
ald printed mattern, such as mimgueines, newspupers, promoclenal litenilure, o
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